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*

 

Such images refer to historical and literary heritage. Pessimistic perspective of Icelandic cinema serves as 

of Ulthima Thule also presents certain alternatives to victimized models of female characters. This kind of 

-
tions. The popularity of strong movie heroines proves that women’s struggle for political power in Iceland has 
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The average viewer who could treat contemporary Icelandic cinema as the main and 

come to the conclusion that this small volcanic island is a country where women have always 
lived (and still exist) in very severe social conditions. Although the homeland of the Scandi-
navian sagas is a place where political activists have successfully improved their rights and 

(43%) and local governments (36%) looks impressive (especially from the Polish perspec-
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perspective. Statistical data show that in 1979 only three women worked in parliament, rep-

(15%). Five years later women candidates were elected for 21% of the seats. In the year 1991 
female politicians achieved the result of exactly 25% (  1995: 26).

When we take 

gaining access to more and more prominent political functions (  
1995: 25)2

3 and 2012 
may lead to quite a different conclusion. Most scenarios present the heroines as victims 

In the article  

manipulation. Several times in its history, the authorities of the country used the  
-

 (Björnsdóttir 1996: 106–111). The author presents how the nation-
alist ideas of Johann Gottfried Herder were reinterpreted to create the mother of the nation 

Emphasizing the otherness of the mother-country was used to demonstrate the characteristics 
distinguishing the culture of the island from its political supervisor, Denmark that allegorically 

century poet Eggert Olafsson. In his masterpiece the artist stressed the maternal 

 2 The Icelandic government also provides many forms of social support, such as a leave for fathers.
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indicate carnal aspects (fertility, reproduction, maternal mortality) of the patronized island. 

taking care of their motherland (Björnsdóttir 1996: 106–111).

transformed into sacred and idealized models of virtues. In her text, Björnsdóttir also shows 
a further transformation of the perception of femininity and its ideological representations, 
giving more examples from the history of literature and art.

discourse. The manuscript in the hand of Fjalkonan emphasizes the intellectual independence 
of the country whose original mythology, language, and traditions survived, handed down 
through the generations (Björnsdóttir 1996: 106–111).

during and after II World War, when American troops were stationed on the island. In order 
to stop the exodus of Icelandic women (of which more than three hundred married foreign 
soldiers and immigrated with them to the U.S.), the authorities of the country launched 

and removal of dirt from the country”. The refreshed image of a Mountain Woman ought 

criticize the presence of U.S. troops in Iceland. Julie E. Gurdin emphasizes in her text that 
the disastrous effects of this campaign are still affecting the children of mixed couples, and 
are harmful to women living in relationships with foreigners (Gurdin 1996: 132).

-
ence is still poorly perceived in Icelandic society, where even nowadays girls from an early 

role in the family life (Gurdin 1996: 134).
-

circles and consequently won a place for their candidates in Althingi.
The knowledge of the historical and sociological context make it easier to understand the 

,  or  that I am going 
to analyse in this article. The awareness of the political efforts of Icelandic activists and the 

femme fatale and post-modernistic female warrior.

Female protagonists in contemporary Icelandic cinema
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2. IN THE GRIP OF FATE AND FEAR. 

women is 
when the sparsely populated country remains under the jurisdiction of the Danish King. 

American Wild West.

Maria Elingsen) works in his house as a maid. Her employer uses every opportunity to seduce 

sex drive. He starts treating the heroine even worse than the Sheriff did and does not hesitate 

tumultuous relationship will end in the tragic death of the man. The jealous and vengeful 

a visionary scene presenting the execution in an ice cave. The moment of decapitation is 
contrasted with the shots of Agnes’ daughter praying in church.

to place the woman on the cross-like wooden structure.

is perceived as too pompous, especially when we take into account the fact that the heroine is 
not an innocent person – she is guilty of Nathan’s death. On the other hand, the plot of the movie 

which were present in 18th century in Iceland (Erlendsdóttir 2001: 8–15). From such a point 
of view, Agnes is another victim of merciless fate that encourages her to commit fatal errors.

Another movie that depicts the dramatic situation of Icelandic women from a histori-

 (
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sister’s ex-lover.
-

After recovery, she starts an affair with a worker from her family farm and gets pregnant 
again. This act is a revenge on her family. Again, the older sister and the mother want to save 

determine her own life, it also adds some other important features to the Icelandic version of 

family accusing them of the main character’s tragedy. Their decisions indicate that they are 

easily connected with the political and economic dependence of Iceland in the past that we 
mentioned in a previous paragraph.

-
 (

from  and uses the conventions of road movie which had also constituted distinc-

-

-
land in the company of an American ex-criminal. As animal enthusiast and a person living 

the culture of this small northern island. Katla Kjartansdóttir in her text ironically concludes 

almost uncivilized, emotional person, living in harmony with nature (hence, the multi-level 
employment of the falcon motif in the movie). The model Icelandic woman should also 
display a strong connection with the supernatural order, while her character features should 
antinomically consist of gentleness and fortitude (Kjartansdóttir 2009: 271–280). That is why 

Female protagonists in contemporary Icelandic cinema
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conventions. This time it is the citizen of Iceland who wants to seduce the main protagonist, 
while the foreigner tries to save her, and, consequently, dies to save her life. Interestingly, 

movements and slogans taken from the manifests of Icelandic feminists. The recurring in the 
-

nected with the fear of incest, deeply rooted in this hermetic society, also appears in the plot. 
It is contrasted with the general aversion towards Icelandic women creating relationships with 
foreigners. The climax of this aversion falls on the 1950’s and 60’s. The dénouement of the plot 

native island. Her fascination and simultaneous fear of her strong, mysterious, cynical and spir-

-
son’s movies as well). Unfortunately, the dénouement is tragic. It is a shame that the author did 

 (
on showing women as victims. The land of sagas is presented here from the perspective 

(Élodie Bouchez), who works as a psychiatrist in a mental hospital. The protagonist is com-
pletely devoted to an enigmatic, quiet woman, whose apathetic reactions sometimes turn into 
uncontrolled anger. The young doctor tries to experiment with various methods of therapy. 

during a walk among the trees. Unfortunately, a day later, the protagonist is shocked with the 

and she is the citizen of Iceland. After this event, the mysterious woman is deported to her 

-
ple in the aforementioned 
depicts the crude, untamed natural conditions of Iceland. A strong wind (which viscously 

appear many times throughout the movie. The dramatism 
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-

in a dramatic way, which leaves the critic opinion of the Icelandic society lingering in the 

The fatalistic image of female protagonists, who cannot overcome their personal dramas, 
is also depicted in  ( -

located in a remote area of Iceland, in order to silence her. The girl’s traumatic dependence on 

constantly lying protagonist does not hesitate to use her sexuality as a weapon against one of 

victim to oppressor. In this way, she consciously ruins the life of an idealist, who is merely 

state politics, which tended to punish rape victims, and not the rapists. What is interesting, 

however, the consequences of escape from the state’s supervision affect not the protagonist, 

their car. In this way, the movie’s plot antinomically deconstructs the topos of nature, which is 
extremely important for Icelandic culture and history. Romanticized for centuries, the natural 

a cruel judge, who takes the lives of young people, suffering unfairly for their parents’ sins 
and the state’s faulty politics. 

and the depreciation of counter-culture ideals that are connected with it. This reckoning is 

malevolent and unacceptive Dísa, who rejects the hippie ideology and the style of country 

Female protagonists in contemporary Icelandic cinema
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to an existence as a drug addict. The movie’s narrator also cuts herself off from the ideals 

she turns into a cog in the machine she so strongly opposed in the past. In this way, the Hall-

This time, however, the movie democratically juxtaposes adult men, women, and youth as 

 ( , 2008), written and 

space of Flatey Island, lying in the north of Iceland, the plot is divided into two parts. One of 

a relationship with a depressive artist. The second one focuses on the preparations for Jón’s 
-

over-sensitive artist, presented for instance in 
, 

with nature – she creates three-dimensional sculptures made of sea plants. The woman-nature 

seeing trees and leaves, while Anna, when settling down on an island, decides to make use 

-

rescued from death. Anna in turn decides to leave the city and settle down in the countryside, 
after she accidentally hit a swan with her car. 

Both characters demonstrate an emotional and intuitive approach towards life. They have 
to struggle against their male partners’ empirical and somewhat cynical opinions on everyday 
reality. The tragic death of the protagonist of 

-

is also a ‘child of the island’ and feels a strong connection to her homeland. Her ‘naturalism’ is 
emphasized not only through her clothes (sweater, hat and gloves made of sheep wool) and 
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OF INDEPENDENT WOMEN

-
tim is 
Thoroddsen. It has gained international recognition and was screened at the Cannes Festival. 
Educated in Germany, the director managed to depict a crude image of life in the Icelandic 
countryside, with no place for outsiders, especially if they are young women. The movie’s 
protagonist learns it the hard way. Ingaló, an eighteen-years-old, somewhat androgynous 

development, interesting career or great love. The life of the main character is focused merely 

her to go to a party. During the argument, she mentions her desire to escape to the south – to 

-
tors to check whether her temper has some connection with a head injury she suffered as 
a seven-year-old girl. In the next scene, the doctor comments on the examination results and 
informs Ingaló that she possesses eminent intelligence as well as rich history in the police 
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any attempt of mythisation. The drunken party, during which the girl is literally thrown around 

-

opportunity to change it though. Although she organizes the strike of the cutters’ crews, she 

What is interesting, Thoroddsen’s movie displays some romantic features and conven-
tions. Female relationships with wild, untamed elements, so characteristic for Icelandic cinema, 

the scene of a date with the rich owner of ‘Matthildur’. The ill-mannered girl from the small 

faux pas, when she drinks the hand-wash water, confusing it for a lemon soup. The motif 
-

sign of the girl’s acceptance and her opening to the supernatural is her reaction to the rumour 

alongside the man she loves. 

Ingaló leaves her family home at dawn to meet with her lover, whose ship is just entering 

of Ingaló, giving the audience no details concerning her further lot. Whether the protagonist 
-

cious warrior, is a matter of personal interpretation of the viewer.
 (

a vivid juxtaposition of woman-victim and femme fatale characters. Based on Marja Bal-
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-
tagonist is initially presented as a mature widow, who curiously enough does not weep over 

-
picting the incongruous character of Freyja from the perspective of Agga. However, there are 
other interesting female characters. Kidda, emancipated cousin of conservative and cultivating 

hair, and smokes a pipe. Dódó, the youngest of grandma’s daughters, represents a romantic 

is also unhappy in her relationship, is the last important female character in the movie. 

cinematographic femme fatale, which was popular during her stay in the USA. There are 

-

This fact is emphasized in a scene showing the ceremony of coffee drinking. When Freyja’s 
relatives try on her foreign clothes, one of them comes up with a sentence: ‘that’s how they 

-
-

the outskirts of town, in order, as grandma tells it to Ada, to ‘dance with the elves’. By this 
term she means simply having sex with an unmarried man. What is more, the protagonist 

Moreover, she is consequent in her persistence to struggle against adversities and ruthlessly 
punishes men who mistreat women. 

and repeatedly tries to make her hateful mother-in-law die of a heart attack (she eventually 
succeeds)  Several 
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just after Theódór ‘fell off the stairs’, or Ninna’s acknowledgement of guilt in preparing 

 ( , 2002), produced just a year later and set in modern times, is a movie 

In comparison to them, a French girl arriving in Iceland with the main male character seems 

as a greedy and frustrated woman, who does not hesitate to use her sexuality to seduce her 

Just like in 

of the tradition is closely connected with history of modern Icelandic cinema and directly refers 

consists of such classic movies as (
 (  

power. The whole spatial area of the movie is full of fear and hate towards the head of the 
family, who represents the old paternal rule. He is terrifying not only for his co-workers and 

with protestant perspectives on faith and God. No wonder then, that in one of the last scenes 
4

 4 

to his homeland to tell the family that he decided to stay in France where he lives a life of a rock musician.
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Therefore, he cannot oppose the decision of his own children to get rid of him and send him 

are addicted to them. Unfortunately, the vision of the country is again highly pessimistic. 
The space of the small town from 

Icelandic moviemakers have not yet focused seriously on the characters of common women, 
-

Dís, is one of those young women. She explains with indignation, that the set of stereotypes 

-
wadays, we work twelve hours a day ... we raise our children, reach the mountains tops, take part 

characters from a different perspective. That is not the case, however. The plot of Hauksdót-

ostracised protagonists of the Brigid Jones’ type. Dís is a twenty-three year old girl, living 
in an imaginary world and looking for ‘the only one’, who cannot determine her own place 
in the community and her goal in life. The protagonist eats excessive amounts of sweets 

plot of the movie are its attempts to portray the generation of people in their twenties and 

 (2000)

the screenplay author is not a continuation of femme fatale, nor the return to a female-victim 
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